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Against A State of Malevolence invites visitors into immersive textile
environments by Sarah Zapata that unfold through color, texture,
scale, and movement. A builder of worlds, Zapata draws from weaving
traditions, architecture, queer identity, and her Peruvian heritage,
transforming textiles into emotional objects that are at once tactile,
monumental, and symbolic. Through weaving, tufting, and sewing,
she creates installations that invite viewers not only to look at, but to
move through.

Visitors first encounter Blue in the Hands of Prospect (2025), a
contemplative environment shaped by layered blue textiles, handwoven
surfaces, and striped sculptural forms. Textural columns echo geoglyphic
forms inspired by her ongoing engagement with textile-weaving ancient
Andean cultures. Like the monumental Nazca geoglyphs etched into the
desert landscape—forms too vast to be fully understood from a single
viewpoint—her installations unfold through movement, sensation, and
partial perspective rather than fixed interpretation. Textiles, in Zapata’s
hands, become records of duration and gestures of persistence like
those of past Andean practitioners, holding time as land does. Here,
“prospect” signals both land and outlook: a terrain not yet fixed, a future
not yet known.

The exhibition then shifts into the chromatic intensity of A Famine of
Hearing (2019)—a landmark textile installation by Sarah Zapata recently
acquired by The Bass. At once sensorial and symbolic, A Famine of
Hearing pulses with a charged vitality—its layered textiles evoking a
condition of flying too close to the sun, where optimism and collapse
are inseparable. Its saturated reds and greens—colors culturally coded
as sacred, joyful, and pure due to the associate with Christmas in the
United States—are reconfigured here as sites of tension, exposing the
entanglement of beauty with systems of capitalism.

This exhibition marks a pivotal moment in Zapata’s career where she
has deepened her commitment to handwoven textiles, embracing
their inherent relationship to time, labor, and touch. Zapata repositions
softness, ornamentation, and handmade labor as powerful forms
of contemporary expression. Her installations embrace excess,
tactility, vulnerability, and gathering as forms of resistance to rigidity
and disconnection.



Zapata’s turn to installation art emerged from a desire to create spaces
for gathering amid instability—a need that remains pressing. If her
earlier work maps the contours of collective delusion, her recent practice
gestures toward collective resilience. Together, these environments
offer not resolution, but a shared space of reflection: a place to move
through dissonance, to recognize recurrence, and to imagine, however
tentatively, what might come next.

ARTIST STATEMENT

The heart is the toughest part of the body. Tenderness is in the hands. Against a state of
malevolence came a sense of matter, then light, then limits. Human enlightenment could
be described as the evolving ability to understand the nature and intricacies of restriction.
Sometimes we are the spider, sometimes we are the fly, we were always meant to be
bored. Thinking cannot only flourish when the web is being spun. Weaving will always be
guiding our bodies, adorning the space that encloses us, reflecting how space defines our
sense of time. It is through fantasy and the suspension of time that we will only be able
to access what is next, to fight against a famine of hearing. Not by absolving the ballasts
of futurism, but by building our own arborescence. How do we define personhood? Not
by hierarchies or the social contract, but by our humanness that transcends and defines
innovation, rather than the latter destroying us. We are empty, we are built, we are many
things, but we are not undone, we are a landscape that expands past material. It is here
that we are blue in the hands of prospect, that we are in spaces always surrounded by
spiders, accessing something that has not yet been dreamed, yet cannot be unimagined.
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Sarah Zapata: Against A State of Malevolence is organized by Jasa McKenzie, Associate Curator of
The Bass. This exhibition is generously funded by The Forum of Fountainhead Arts.
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